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INTRODUCTION
In the broadest sense, weaving is simply the interlac-
ing of fibers to produce a fabric. the process can 
be done with the fingers alone, with a needle or on 
a loom with or without related tools. Loom weav-
ing implies, specifically, the interlacing of WARP, 
or stretched threads, and WEFt, or filling threads. 
Loom weaving can further be divided into two cat-
egories:

MULTI-HARNESS or pattern weaving also referred 
to as LooM ContRoLLED WEAVES:

Worked on looms having anywhere from two to 
sixteen or more harnesses through which select warp 
threads are passed. A specific sequence of raising and 
lowering these harnesses individually or in groups, and 
then passing a filling material between each change, 
produces the pattern. A repeated sequence or cycle 
of these shed changes determines the final design. 
there are many pattern books which describe these 
patterns in terms of threading and treadeling (chang-
ing of harnesses). Patterns can be designed in terms of 
texture, color or both.

TWO-HARNESS or graphic weaving commonly 
refer red to as  WEAVER ContRoLLED 
WEAVES:

this approach can be considered as “free spirit” 
weaving. While the warp threads remain taut and 
fixed at both ends, the weft threads are free to wan-
der through these warps in a myriad of ways for the 
sole purpose of expressing the images of feelings 
dictated by the weaver. the results can be as severe 
as any pattern weave or can be a free expression of 
joy. the finished piece can be, specifically, tapestries, 
wall hangings, bags, belts, rugs, garments or virtually 
any fabric based article. the techniques involved are 
not definitive but rather innovative, with expression 
the prime consideration.

It is the latter category that is the focus of this book. 

the tAPEStRY LooM is basically a two harness 
loom and thus is the basic tool for this expression. 
tapestry loom weaving has the potential of being 
the most creative of weaving techniques requiring 
maximum involvement of the weaver. While many 
of these weaver controlled weaves are worked using 
alternating sheds, many weaves are controlled by the 
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fingers alone, the hands becoming directly involved 
with the fibers of the fabric. An intimacy between the 
weaver and his work is the rewarding result of this 
pursuit. the therapeutic value in terms of creativity 
and self expression should be welcome by both the 
young and the old. this creativity can find its expres-
sion in terms of design or in the exploration of mate-
rials, color, textures and stitches, or a comfortable 
combination of all these elements. the techniques 
described in this manual are meant only as a guide to 
areas for exploration by the weaver. 

THE TAPESTRY LOOM
While the tapestry loom is a two harness or shed 
loom, not all two harness looms are suitable as tapes-
try looms. this book shall not go into the setting up of 
any particular loom, as the manufacturer’ s directions 
should give this detail as specifically related to their 
loom. In considering any loom for graphic weaving 
the following aspects are of the utmost importance:

TENSION
the warp threads must be held in a uniform and 
taut tension. As weft threads are passed and become 
involved with these threads, there will be a tendency 
for them to be deformed from their straight path and 
thus will either stretch or shorten. this is commonly 
known as take up and will vary with the specific 
stitches used as well as with the type of thread used. 
Provision must be made to control this tension as the 
weaving progresses. Without such provision, weav-
ing is limited to short lengths or damage to the loom 
and or threads is likely. Something has to give. 

FIBER CAPABILITY
Warp threads in much weaving are selected primar-
ily for strength. In graphic weaving, selection is also 
based on color, texture and weight. these threads 
can be completely hidden or primarily exposed. 
Selection can range from fine threads to heavy cords. 
the mechanics of the loom should not limit your 
selection of materials.

WARP SPACING
With such a variety possible in warp selection, spac-
ing of the warp threads should be absolutely flexible. 
Aside from the warp material selected, spacing can 
vary solely on the basis of the particular weave or 
stitches. Warp faced weaves can require 40 or more 
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