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Published in two volumes, the original titles of the publications which have 
contributed to these work are:

VOLUME I
TENERIFFE LACE DESIGNS AND INSTRUCTIONS, 1904, Earl & Co.

A vocabulary of designs and basic techniques.

THESA:  HAndArbEiTEnbucH fur SonnEnSpiTzEn lEicHTESTEr AuSfuHrung rEizvollE HAndArbEiT fur diE 
frAuEnwElT, no date (c. 1920), Handarbeitenhaus Hofman, Wein IX. (Germany).

  Focusing on practical application and the forms for a wide variety of motifs and edgings. German text.
  

VOLUME II
TENERIFFE LACE WORK, no date (about 1910), DMC.

Working techniques, and a collection of the more elaborate designs for both circular motifs and edgings.

THE LACE MAKER, Vol. 1, No. 2, 1903, Sara Hadley.
Contemporary application of Teneriffe lace and the use of the “pillow” form.

STAMPED PATTERNS, Catalog No. 1, 1905, Proctor Teneriffe Lace Wheel Co.
  Examples of marketed patterns for Teneriffe using proprietary forms.

  SONNEN-SPITZEN (Teneriffa-Arbeit), Band 8, Marie Niedner und Helene Weber. Verlag 
Otto Beyer, Leipzig (c. 1910)

Practical application and detailed diagrams for complex designs. German text.   

With minor exceptions, text has been reprinted unabridged and reference to 
threads and tools as originally published. Most of the items referred to 

are no longer available in the general marketplace.  
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INTRODUCTION
Teneriffe lace is a needle weaving technique requiring 
a frame or form in addition to thread and needle. In its 
most common form, small motifs are first made and 
then these are later joined together for the final piece. 
As a lace technique it will have the characteristics of 
openwork with delicacy and patterns recalling the 
fine tracery of a spider’s web.  The origin of this lace 
would be the early Reticella laces, a form of cutwork, 
which were based on removing solid areas from a wo-
ven linen fabric to form openwork and then infilling 
theses areas with needle worked tracery. Taking its 
name from the Teneriffe Island of the Canary Islands, 
it is believed to be of Spanish origin. The characteristic 
wheel form of Teneriffe lace was popular in 16th and 
17th c. Spanish needlework and originally referred to 
as Sun Lace. In South America, Brazilian and Boliv-
ian point lace denoted this technique and in Paraguay, 
more elaborate designs worked in silk, were  known 
as Nanduti.
Worked over a form, radial “warp” threads are first 
laid down in a regular fashion.  This is followed by 
weaving and knotting a single “weft” thread, with a 
needle, through these radiating threads.  Patterns are 
created by the contrast of solid and open areas, by 
changing the shapes of open areas, and by the inter-
locking of free spanning threads.
These individual small woven motifs are typically 
joined together to form the shape of the finished piece. 
The circular configuration is certainly the most com-
mon for the individual motifs although forms were 
soon developed for a wide variety of shapes for both 
motifs and edgings. 
This revised edition, published in two volumes, re-
produces the most outstanding manuals on Teneriffe 
Lace printed during the early years of the 20th cen-
tury, when this technique gained its initial popularity.  
As happened with other needlework techniques, its 
popularity dwindled soon thereafter, surfacing briefly 
during the forties.  With the revival of handcrafts of all 
varieties in recent years, Teneriffe lace technique and 
application should be a welcome addition to every 
needleworker’s vocabulary.
The Teneriffe designs, originally developed from 
drawn thread and cutwork embroidery techniques 
were worked within the confinements of a pre-made 
fabric, the threads typically of the same color and size 
as used for the base fabric.  Once the designs were 
freed from a base fabric, unlimited use of color and 
thread would be possible as well as an unlimited free-

dom of shape .

Tools and MaTerials
THREADS: For the clarity required for lace, it is sug-
gested that a fine, quality, tight twisted 6-ply cordon-
net crochet cotton be used. Available in sizes 10-100, 
size 50 which is available in colors would be a good 
thread to start with. 
NEEDLE: The needle should be long and thin with a 
blunt point and a curved or bent tip to facilitate weav-
ing.
FORMS: Teneriffe Lace is always worked on a form 
which was and can be of a variety of configurations 
ranging from a stuffed firm pillow, a flat disk or a me-
chanical three-dimensional device. Many proprietary 
devices evolved with the popularity of the technique 
and several are illustrated in these books. Unfortu-
nately, none of these are readily available. 
A characteristic of all weaving and in this case lace 
weaving, is the take-up or the shortening of the 
stretched threads as the work progresses, these 
threads forced to undulate with the crossing threads 
and shorten as they intertwine with each other. Some 
flexibility of the form is desirable, especially if the mo-
tifs are large. Forms can be improvised out of stiff pat-
tern stock or heavy plastic and a firm pillow, as pre-
ferred by Sara Hadley,  can be fabricated using sand as 
a filler. The pages of this book give ample suggestions 
for making such forms.
MOLDED PLASTIC GRIDS: A preferred Teneriffe 
form, developed by this editor, is a molded plastic 
grid, a product of modern invention and not avail-
able to the early lace makers. The grids are perforated 
throughout and can be found in both rectangular and 
radial patterns which lend themselves to making vir-
tually any design in any size. They are flexible enough 
to allow thread take up, you can write on them with 
a felt pen, they are translucent so you can trace over a 
design, and they are relatively inexpensive.
The following specific directions for using these forms 
to prepare the stretched threads are given as a supple-
ment to the other techniques covered in this book.
The molded plastic grids are available in a variety of 
sizes and shapes.  The sizes most suitable for making 
Teneriffe Lace are the 4” round and square and the 
large 9” round.  For working edgings and larger de-
signs, a larger 11” x 14” grid is available.  In using the 
grid as a working form, a temporary outline or anchor-
age cord is laid down, and the warp thread looped on 
to it.  When work is completed, the outline thread is 
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cut away and discarded, leaving the lace free.
For square or circular motifs, you can follow the hole 
patterns for laying out the anchorage cord.  For irregu-
lar shapes, it is suggested that you draw the outline of 
the design on the grid with a felt pen.  This is easily be 
done by laying the grid over your design and tracing 
the outline.

The anchorage cord should be different from the 
threads used to make your design to avoid confusion 
when cutting it free.  A heavier cord of a contrasting 
color is suggested.  The outline cord can be laid down 
by using either needle or a crochet hook.  Using the 
needle, work around the outline of your design, whip-
ping your cord through the appropriate holes as illus-
trated.  When you reach the starting point, the thread 
ends can be tied together.  If a crochet hook is used, a 
chain stitch can be worked around your outline, loop-
ing through the appropriate holes.  This is somewhat 

faster and permits quick removal of this cord at the 
end of the completion of the work without cutting.
The warping can now proceed.  Using about 3 yards 
of thread and your needle, start at the center of your 
shape and thread through the bottom of the grid leav-
ing a 4” end underneath.  Holding this thread, warp 
by going under one or two of the loops of the anchor-
age cord, then crossing the work at the center and then 
going under one or two of the loops of the anchor-
age cord on the opposite side.  Proceed work-
ing back and forth in this manner.  For most motifs, 
all threads will cross at a common center. 
Threads should be pulled uniformly, but not tight to 
allow for take-up as the infilling proceeds. The grid 
should remain flat at completion of warping.  When 
finished with the warping, pull the starting thread end 
to the top and tie securely around the center crossing 
with the other free end.  Make a square knot and cut 
the ends short.
The design or weaving process is identical to any of the 
other Teneriffe methods that will be found through-
out this book.
When work is compete, simply tie the free end to the 
adjacent warp thread.  Do not tie to the anchorage 
cord.  Working from the underside of the grid, cut the 
anchorage cord if it was whipped down or simply pull 
the end of the chain stitched cord if a crocheted an-
chorage cord was made, releasing the finished work.

references

TENERIFFE LACE, Stillwell
ENJOY MAKING TENERIFFE AND OTHER LACE, 
Kaiser
DMC ENCYCLOPEDIA OF NEEDLEWORK.

source of supply
LACIS, 2982 Adeline St., Berkeley, CA 94703
[full catalog can be seen on web: lacis.com]
Teneriffe kit, needles, plastic grids, threads, books.
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