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PUBLISHERS PREFACE

Reference to the glove can be found in every recorded period of man with its significance 
spanning the realms of protection, symbols, status and ornament where they covered one of 
the most complex and beautiful parts of the human body. 

With the proliferation today of historical reenactments the glove has taken on the role of 
symbolically representing periods of the past and thus a current interest in creating gloves of 
both historic and creative design.  

This book offers, with great detail and clarity the techniques for creating a well fitting glove, 
which is the necessary foundation for the reader’s own creations whether designing elabo-
rate gauntlets or embellishing  by embroidery or other techniques. 

The author provides eight different sizes of basic glove patterns as applicable to leather, fur 
or fabric as well as the techniques for custom sizing. 

THE AUTHOR
A lifetime of experience in teaching and demonstrating her craft has qualified Gwen Emlyn-
Jones to write with clarity and understanding, enabling the reader to follow with ease each 
stage in the making of gloves and mittens.

Gwen Emlyn-Jones has served as tutor for Britain’s National Federation of Women’s In-
stitutes’ correspondence course in glove-making and a regular judge and assessor. She has 
lectured to teachers for Local Education Authorities in Wales and England; demonstrating 
glove-making on several television networks; taught countless Women’s Institute members; 
and herself holds the highest qualifications obtainable through the National Federation of 
Women’s Institutes in glove-making, fur gloves, fur craft, leathercraft and skin curing.
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